} 77 AL EBTT 2017 TER
M= — 77 Y 7 olER—

Press Release 2017.4.25

INDEX
1. BAEMEEFT | 772 7B BAEMNE
2. EAEMEFI | KYOTO EXPERIMENT REERES =T 2017

3. BEEM | REATREZN meet KED 7 I 7

4. IV H - AL | REBERSY VA - P2 AT 7 (ZRES) 2017

REEREY Y HI2—I 7 LA

BERBNTER | Eﬁﬁ TERFY T 7 ¥ 7R BAEME,
Z=MTERF9 TKYOTO EXPERIMENT REERE S =M 2017,




BRASEMTERFT

rJ/:)‘J/

g e S0




B I 73 2017 5& IRCEMERFY | 77

Press Release 2017.4.25

2 77 [lER JRA AT

—RiR7—
77 EE RRENR) & RI&F—
HREORHRT I RO 7—
FTA4AM FUTEELSIIF

1a>v&7hk

R7PIT
<FITEER>EVWSEEIE B Y 7XEHmo 7O
7 MOS E S FEMHIRO UL EMOEN S ICEREICARN. KED
HERICTBIHBERD, FIeFDIEHD UL THEERTRIAIGRMT
KROFRICEHEST2HDTH > TUELWEWSFEWLZHEN
TWEY, <FI7EE>DEEE FBICEET D LT
BET2DOTIERLS, TLBZIEKDSHL ZEBEFERL
ST EMTED LS BBKITHE LBATRDTY, R E
ETHHDERE0 _FRORYCREREHNFIFEEER. ElhER
ICERD LS ICRBEINTE D, BEDZDLERBIIRO R
ICBRSNIAEREZ )L — T RICKD HWTHET D WSIE
BOHDAN, BEITULT TPIPER OEEDOXY 77—
ERLTVWSEWSTHEEWTL &0 ZZIZIFEEWIL
B+ZRICTZT7—T 4 ANEDEREDWDHDT YT
V9 B2LIBHEVWDHBITBVG D £ A
<FITERER>IEEMEICRITIBERGE LITE-T K
x5 TIROKREDOREZR B UG ChREE NS 7 —
DFERTY, FORBITIFT—I—TDESBYZTa5—7
ILTOMREITHBRIIC, BADEHPITADIREDELENE
DWTED, BHICHERAWTHIET 27 —F 1 A M B DRER
NERWNCHFEY B EDERFENE T, Kinhl. ERVGER

BR D RT

IR REfEmEY Y —

XABHIEEREGE

X 2017 REB ATVHEAERT—TAATAVT - TaLIF—

H:2017E8H19H () —10 B 15 H (H) xBEHREATNE

Ta4Ah - NRFHRER—

TAANDTZAVF Y TEHERULE U
FARAMELT, ERELE. BEFR. F-YarvIr., £l ERNICERT 2RE-BEO 7 —
. REEHRSICERNTEINT ST

—T A ANEZHERBNLET,

EEE
REEERGHROEHMEDHEFR RETHRESNS 7O
7R TRIFNIESH D 2\, FEELFETZEUH L TIA:
572U T<NBETLELD,

ARmDLSC S HRTIEPHN TR BEIBEES,
TOVIRELIBZ B EDHD A LHL IS LIRS
522 XEEMIC & AR E I 2 27— 3 VO AJRENE
ZHLED LS LT BRI ITXLEHD, £L T I7[E
ER>DIEZZBIT 2 C EDERIEARE VW E WDRITNIERD K

Tho ZLDHIRDIZEFFEICLTVET,

BARA(F4E 745 TAR—BERERFEOBE) 2009

V7 XALER ™ 2017 RE 17 P 7 EIER RAEME,

£lx8 A 18H (&)

P ZEBEE | 8:45-17:00 (RIEAW 16:00) BEZDAMHELEFT - HEfBE&(E 9:00-16:45

RE=EMEZY Y —215 | 10:00-20:00 XSHHEAK

Bl ZF&KIHS5 | 8158 400 B~ (—ZT U7

E
EE
BhAK : SXIEIT ED

HEEE  REEMNEY 5 —

FEERD) X CRBOABREBBBETY XL P3 SR
RMEME YT —215 | BE XPRZHDAERE, BRIRY NIBIBRIRY R o

SMBENHE

REH, W7 D7 ALERH 2017 RERTEER
DT I T7XALE ™ 2017 RBAEMEFIEERSES

|
—_
'



R 73 fe#i 2017 =8 WASEAMIERPT | 772 7 (Ol IRASEHITRR

Press Release 2017.4.25

I12NM7—F« Ak (£2540) euwsnxsarmaLrr—7 xr

I —— , NR=%%
o B VIR0 01 | G Smong s | 2007 -
B4 e Kusama Yayoi 1929 R £
BREH+RSTIEN 25, O S e 12 KUK 1939 s S
SHE e Imamura Hajime 1957 KB RER
FFER @ Nakahara Kodai 1961 L AR
Zigh>o=He Mishima Ritsue 1962 e R, TIRVAT
PREHD Yanagi Miwa — fE D
Rz e Ilto Zon 1971 KBR R
EXKETF e Miyanaga Aiko 1974 RE )
TERAERE Hanaoka Nobuhiro 1980 IN=] R
eglilld Hisakado Tsuyoshi 1981 =ED REB
BEWMT Tanizawa Sawako 1982 KB R

Sué g\AEE?SGﬁE\ =6 #] Zﬁi'?(fsr%?%tuaf”’ roshino Fuminer e. 2009° - s
FRRAK+ K Nakamura Yuta + Tanimoto Ken e. 2014* — zgzzg
FLAR—=I¥ Kimsooja 1957 KEB NY. /fU. VIIL
Fr-YavIire Choi Jeonghwa 1961 =l A=l
ATy Oh Inhwan 1965 VIl v

NI -Fzvre Ham Kyungah 1966 V)b VI

[E%; 7/1,7?{1}/ FaLE] mixrice [Cho Jieun and Yang Chulmo] e. 2002* - Vol
Eavxave Hyon Gyon 1979 vl NY

VrA cTAFvY (REHR) e Cai Guo-Qiang 1957 isted NY

Yy - T7—Ry (5EX) Yang Fudong 1971 bR LB
=Ty () Lu Yang 1984 L& iz

AN Yvr v (AHEF) He Xiangyu 1986 = . RILY Y
YA - T4 ((51F) @ Tao Hui 1987 Z3 k(A=

A== [ ]

* IV — T SRR E




R 73 fe#i 2017 =8 WASEAMIERPT | 772 7 (Ol IRASEHITRR

Press Release 2017.4.25

188F7y bl

ZEXBDOABFITY N (BE600H) TEEIVUFBRECBEWVWLELEITET,

Fre. BRIZV7ZETR (BEHRAED "SR "HEMig)) 2BV LhITiE.,
AEERF Y N (515 400 . % H 600 MH) NMRETY,

BRITY 7Z7EBRZHEICRZHEEIE. ZXKBOABFTIY N ZEXEDTHEBATES,
ty hF7 v b (B1%E 1,000 M. ZHH 1,200 M) AMEFTI,

BERTV7ZER BMFTv b
B15c 400 M. *H 600H

Yy b Fry b (ZEEB+ERTIYTER)
g755 1,000 3. % H 1,200 [

[xE=HE]

MRTERITHERDL XKk, BHEBREICEZEFTIy hOILWRL, BETIETEEEA,

KRR PREREICLIDABEFHIRT ZBEENH D ET, ZOBDIVWRELIEWEZLEE A

HKAKF AR OE 1 BRI ERDETT

HKIEKBONMCH D EBARIETEE A, KF 7y hT TAFL & THEREE FYATRAETEBASHIIETT,

(BE] Z&HOABE

— 600 3 XMRTEED 70 U LD IFER (EHETER)

RE4E 600 [ ¥F vV /NAXL/{— K F—XRE(F 100 [ (FH4EL)

=L 350 [

s 350 3 XIRECTHA DN SR

INEAE 200 3 AR DIRZEA FER

RELFSE i
[Sijz3 30 & EDFFIF—MEDTH D HAZRIA¥ 500
Z DAt E5] MEM T 1day 7U—F o v b QT 1 HEES) 2RI S5 & ¥100 DEI5] (HHOAEE (—fiR) DOH)
i SHBEEFIR, BRESSREELTFR ) .
BEEFIR. WREERRFIR. HEREFREZEFEOHE. AAENEE 1 2HER

F5H
20175817 H (k) &

FSTHAM - BI5E5< 2017 £ 8 H 18 HEX T, HHZKE 2017 E8 B 19H~108 15H

ARSEIE PR
REEMEYF— (BO) EDH. TRPLDCHEAFAZFEL TVWET,

TLRAV Y =X ICIBHDBERIZEREERICTBEVNWCLTET, SHLEOARTREFTEAVWEGDELLEI W,
[F8 SEEE ] R V7 XHET 2017 RERAEXMAFIEERE S FRB=MEY 5 —R) EREY AR
Tel. 075-222-2733 E-mail. info@asiacorridor.org




HEO=MTERM

'KYOTO EXPERIMENT

REB

x

PRES

R =i 2017,




17 Y7 2017 78 FEEMTERFI | KYOTO EXPERIMENT REPEPEES =ML 2017

Press Release 2017.4.25

B% - FE - BEOSEFAINRET—T 1 AMNOERLEEPRR 7OV 5 L&2RE (FE)

2010 £ 5 JRETADEIGZ THAZH DTN BZEESZMZBN L TE 7 "KYOTO EXPERIMENT RERE
BMEAZNR, F8EBEOHEICELET. HEX - FE - BEEHO 7 —T 4 ANDEROEBELRR 7O Z A
EEBLEI,

[ARXTOT I 4]
TRHROFRE. BEDOFY —T A AN PHEAZEOHAZIMWNSES 7 —T 1 AMNCLDW 12RO LEZFE

[BR7 Y7 XALET 2017 R# SEAEM IO 54
OHEOZ—TFTA4 AN (RY - YvAIY) OESZLE
BROFEICGEBWVEERZESEZ S, 1V —X Y MMEZRBREIBEREIERZ HRER

@EBEOY—T4AN (X7 - 2vk) OERMLEE
737 (eh), EHENZBEEOGRNBIIEZERSU/NY - SVEBEEICLS. TORBREEICLIE
affmeE K

QXM7AT I L (FE)

HA - fE - BEHNSE Y T —/IRARETOV I —DREBICEW., BERZEFEFADPBZERULES VAR
MEOATRL—Y 3V TS5IET. INETIRBVWERRRZERIT DYV A+T7 /09 —DT—07 3y
T7EITV. BRAIEZILEY Ty a3V EER

KYOTO EXPERIMENT REEREAEMER 2017
FAfEHAR (2017 £10 814 H () -11 A58 (H) [23 BHA]
25 O—LY 75—, RAE=MEIE EWE, RB=MEY ¥ —. REHILFERKR—IL“ ZILT 1 7 EH
FE R EREAE=NEETEESR

[REM. A—LY 75— (NHEMEEARBHEE=MUCIRERMF)

REEMEY ¥ — (DBREMEEARBHEM LR R). REEHEMKE E5=5MHREY 5 —]
www.Kkyoto-ex.jp

4-



——
Y
———

i€
D
D
S
_. ﬂ-—
e
il
i
1=
5
2




7 Y7L 2017 ®E BHRERFT | AP RREEN meet KED P I 7

Press Release 2017.4.25

BR7 I 7X{tEBH 2017 TP
REPHREEE meet %hEDT7 V7

HEF: 201711 B5H (H) 14:30 B&E

285 ®mEIAV Y —hAR—JL KK—JL (1800 f&)
/g L EE—

BERE  REHREERM

RF - AES

XA RO ERDBVWFREHREXE & BEEEELLE—N
BETI S R7I7 (BEX - FE - BE) 0FEZH<AYT— b,
BAE - fE - BETEINA—T AN SEROBNE HEF/NAL
NIV TEFOR7ZIT7ZDEEY VAN EBERDEEY U X~ EDHE
&2, BRIWAANTRNE "B : HILAY ) EE,

% 150] B BE FE ThZhOREPERERD AN —
TANSERE 1 OB

[$28] CE—: BB THLAY (BERFR), 409

5 RATH < BRIEY TS~ DLIEN LA Y BT Shic T2
I-U3 (B4FD) Lt (8 OZARRERWLRIYFY

SRR, ARTORTHRIEAROB B R Ah—U—F 5—

PBEERN LB SHET. BP VT (B4 - FE - 8 ) 05

DYIRARENRIYFVIICRVWET S,

T BEh

WRL - FL—v 3> EALR

WAL F— (RBHOREKEASE 12 KEEEEERI 2 —Yv I - PRI7PAT-)

Junichi HIROKAMI, 12th Chief Conductor & Music Advisor

HRAEFEFN. ERERIEERICE R 1984 F. 26 XTI FE1EF VI - AV RS Y VEREFREEI Y 7 — L1 ICBB LR 75 Y ZEME.
NIVYVIRE, TVEILMARTE, EVMIUA—IE ARSI T4ILN\—FE=Z—8, OVRVE J4—VEREXT v —  A—
TANSIANOREZRERM. 1991 ~95 FlCld/ — LY 3 BV IREEF. 1998 ~ 2000 FiC U Y TIL IV REZXFOEEFIEEEZ. 1997
~2001 FOAVIL - UT7T—Ib - 70 I)LN\—FEZ—EXEFAEEREIEEE. 1991 ~ 2000 FICIFHAT 1 LN—FEZ—REXEFDIE
BEEEZEELTVS,

HETE, Jryvo—Tr—& ZF/ - JaBYR-TIITAE YYIMRTLTING - T4IN—FZ—& KILT1ETE 3
VIFTAE, AIAY— - TAIIN—FZw I, RITF7ITINE, SA4TY1kb - TFI7YRN\IRE R—ZYRKHE, xO7x=
7 TAIN—FEZ—E, Y - NTOBEARE, 2006 ~ 08 EICIFKEIOVNARELFBLEEEAKH, I—3— 7, I RU%E
FUHREBESULWY YRR cBEEDEALADEZEE EHICTDenon L—AN)VICIEFFrAAT7RF—DHEFZZR L. ZDEHEARNCHS Ui,
2007 FEEICIEY AN D - FXY - Tz AT NIVIRERICBESh, N\M RV EZTIYZ/ 7, 2008 & 5 BITIF/IEEFOREK E UTARE,
KEENELEEDEERICIIE, T—VY7ILh, R=h—JzzYEHIOTOTSLTEDICIEEREL .

ARTIEBEOHDHFTH 1989, 0 FEDY RZ—FBEIBICH T2 TILT1 D (RAZEES) P (UIL v k) NELEFHESNEZD%E LU .
RIETIE. FEZEE (BE). BERIE (R - Y3d7r ) BNEREICHLWV, T, ZIUREEEHELTL T, AREREEREX
BEUVTHREDBERICERZENTWS, RAEMUEMAKERERIT, 2013 FE 2 MBEEEE . 2015 FRBARERXFE L HICTE
46EIYYRNY—BFRE, ZXE,

2008 F£ 4 AN S RAHRERXFE 12 KETIEEE. 2014 F4 AN SFFE 12RBEEEEERI1—Yv T - PRI 7P —ICRE

BRIMPHRELENE Kyoto Symphony Orchestra

BAEE—DBEARFRBEEA—7 AN T & LT 1956 FAIZ, XHEFTRVEEXHELE. BUBERANDHRBEEEICHEMAICEND M.
2007 & T2 25 BRI ERRITFE) TREAIEEKRE 2007, FE, 2008 F 4 BE 12 REFIBERICALZ—NHE. 2014 F 4
AHSEEEEEERI1—Yv I - FRIUFPAY—CEALE—. ETEREEREES CSHE BEARBERES CTHEHINRE, 2010
~13FLLEEF—IEEBEOEHEES A JHECD "G4 7Y U—X, #3KIUJ—R, 20156 F FEo27@I2—-I vy - RVIFTTH
BE) ROLEE—EEbic TF46ET Y N —FHKE, %8, 20156 F6 AIClE. LEE—DEEDHE, 18EXDDI—0Ov/\NESE
L= (Fxd). TILY (RAV), PLARTILT L (AZVF) T4y (4FZYT7) O 4#HTHEL TRNZNSTZ, 2016
FIFBI3 60 AFEDEHBZHR. BRYF7—6 NMEEREHARAT 25>V Y—h 2210 @KL, Tk 28 EEMIBUEIIY
BEREEZZE, 2017 F4 B SR THELZETERETERESICER T BEEEE#RI 1YV - PRIUFAY—LELEE—CBAY
FBEERES SERRVOTHENICKL285R 3 AIEESHHZRIIL, REEHICUEEMNRH - REICIIbLL THRICENZ A —
TANZ) EUTERZEEZR > TW3,



SF3

BIVH s P AT7x7 (FES3) 2017;
MRERY A 21—V 7 L




RPITPXAEH 2017 788 Y H « PXEM | RBEEY A « 7= X717 (RFES) 2017
Press Release 2017.4.25 REEREY A 1—I 7L

M.

|mmmmm.

R '-I'}'i"

-l

HEF:2017FE9B~11 B (F&E)
215 FEERY Y HI 2 —I T L, AP IHoETED,

RAOH. KEBEBEHOFRMEZ, ARYYH OvF2T)00 %
FE - SZAVIEERMEIYVATRNI 2 REREY. BERICKSDH
BORERNEN VY3 —ZRBEBRYVHI2—IT7LTHRHELE
Yo Kfc, PROVYABEAGEEEELY Y AIVTANER
., KEXREEZ., Z2<OEROV Y ARRUENET S, RPERKEY
VHTIATT (RES) O "YUAHREER ICBELET,
S5 HREDV VI -5 —ICL2ER7 XD LEREZRELE T,

BRHSEREY A2 —-Y 7L (BEL)
RHTERBRBERZEOHEAFETHZ2EERTOY Y ALDORE
W, STREOBREF GO SHE - KIE - BRMEOME. koD
BANSHEDAS/ER. BAOEDET, 130 AROY Y HER
iR, NV HERDINE - RE - A E N Y AXULICET 2REM
%, INSDEREREMRICEIKERPAIRNY MNEEEBLTH
D, F/EK 30 AANEE,

BRHERI VA - 72 X727 (BEH)

TREDLEEIRIEEZZ OLELDASREROFHEFE, VI (59—
DB - X&) "HEBBEAEORE SZENELTHELTWS
FAERRRBEREOY VN - TZADHBE E$$¢2m7¢mgﬁ16
178 (£ - H) IChfE, HREOIREA—D—RE, IV -
xﬁﬁﬁ#m&%%ﬁﬁ&wabE@%mxéh—74N>h®&
N REOGCHIZEFRBRTEZI—F—P, ZHLEICLZIBRD
FF-IRFEDTONS, T 28 FiL. ftE 2 HETH 4 T ADKE,

BY Y AEKRESR (BET)

YAt E RBICBEL. BAEBOY Y ARELEICRRFLAD
HSAERETZE L, REAERY Y H - 72X T 27 ICEbhE TR,
ThE 28 FiE. #9 70 OBEIHSEEL. 360 ALLEASEBARFSLA
Fnl,




R 73 fe#i 2017 =8 WASEAMIERPT | 772 7 (Ol IRASEHITRR

NIER  SEBH

0 7—F1AF4v9 - F4LO5—

BB Tatehata Akira (EMEERS « FA)

1947 ERAHEFE N AN972 ERETEAXEXZEAERIZEE., 2005 F~ 11 FEEREMEERER. 2011 £~ 15 FREPHILEMAZER.
2011 F~EFERIDARENMEER. 2016 E~REEM V5 —ER. TEEMAEER, EPUDERAEMN, TxxF7 - EIVF—
Ly BAEEIZ v 37— (1990, 934F), MERNYIYF—L 2001y P—TARATAVY - TaLIF— THWERNUTVF—L
2010; EMEERE Z<OEBEMBEEZBBL. 7 V7 OEEAEMOCEICH ZHSE, BEAEEIC.FHE IRAD T Y F—1 (1991
F) FoMFRFHETE,. MWARSEME ATY T EFL (1998 F). TREDBE BB E TS =X Ly (2000 F). FE IFEOR,
(2004 %) HE B EERIBEETE. Ty & 157V V0O (2005 F).5FE EEOL v XV (2013 F), % 21 QFHEHARESTE,

I+2S5KNUZILF—L

Falb—9—/FIRIVENF4L Y9 — | IUEKKE Yamamoto Mayumi (RE=EMEVIY— F—7 79 LF«1LI5—)
RRBEAEFEN, 2000 FORPLEME V¥ —FHERLD . 77—~ A—F 0 R2—F— ZFOH% Y7 - 7—hI—Fwx—45—. 7075 A"
TALIY—ERT, 2016 FELDF—T7 7O L - FTo LI — 7—TA4AM AV - LITVREE, BESEEZOREZT S,

F*1L—%— | #L#FE— Tokuyama Hirokazu (FHREMEFZYVYIA N FaL—5—)

BRAELEN, 2012 FL D REPHIIEMARE T+ 5 — @KCUA TEEE L L TH®H, 2016 F 4 B & D HEWNEICEHT, REMETIE
2017 £ 7 A5 Bh 5% %2 "SUNSHOWER: 7 ¥ 7 DIRMAEME 1980 FRMNSIHRAEEL Ty #iBY, REMIUISMAEF YU —
@KCUA TOERBEBERNMEE UT. 2016 EV/1 R-J7 > -FIL- D)LYV zBRE "HADE, BRNEREE 72120014 E7EF v v
Ry - D4—ZE—4% 2 ERE "PHOTOPHOBIA;. S¥¥7 K3 fEE TAmerican Boyfriend: Bodies of Water . 2013 &£ TR transmit

program #04 KYOTO STUDIOy EM'$% %, Ak 27 FEREH =ML RIRERME . RREEE.

I =&EicoWwWT

IR CEIBRICE > TEES N, ZORRA[TPEE

DEEE L TERENLERZ DD, BT 500 X— N)L, BEitH
400 X — M LDBICEENTIRNIEE DR IRICIEES N TWBIED,
1994 FF (PR 6 F) ICIFHEREOLI & LU THFEERNICE
DLMFEULEEICEFSINTWS,

BEIZ2Z0AEE (BF) keE,h5R2ZERASHRET. BA
VEHIEEZBEL THRILERORZR LD ENTES, £fe. WED
IC1& 3600 HICH RAEEBEBNMNEI N, ZOFRTH 1016 HIZEDE
B TH D, ZOAEBHSEO I N TEZZORER (6F
AZEE) (FIERMNERE, AN (BEELH) (FUROEHBEH
1788 F (RHE8 ) ICRKHADKRKICK > THREALTUE >fcfcth.
1893 &£ (FAR 26 &) (CREBEZEANICH - I IBEBHBRZBEL
5D, FBIRBRONEETICHESERE. BIBESICLI2RBEE
RN IERTITONE EDNSTIFEFDORED EREDHTH S
EEDND,

*11603 £ (BR 8) B/IRERICK > TEI N, 1626 F (BXK3) I
3RPERAORICEFELZITVWREDHRIEICE S,

*2 2017 FIFKEERENTONIER 3 £ (1867 ) H5 150 FElcH =5,

| =Y 7—IcoWT

FE=EMTE Y Y —ld. EMRZOMEMICET 2FBETOEHIE
L. REHICHIT2EMORENRIREZ 15 L T 2000 F 4 AIC
FIER S N EMANEL SR, =ifficBd 2558 A XEL, SMICET
BERZELCRETDEEHIC, EMEBULTREEMREDR
MEMZCEZBRNE L, SHREBEEZRBFAL TWS,

RAEMEZ TR EH=EE BE OB Y VA IERE, Vv
VILIZESONIRWBAEVWES 2 XIBT 2L &1 FUWAMEI
HEBAYICERD A, EREZRPERREEICHEOED,

Emi. ERBEOEZFZITHEBINERZY /=2 3 Y UiER.
REBOFOERTH BBEERDOBITICHUEL TWB,

[R7 273 fe#f & (3]

TR V73, cld BA-hE - BEOEEBMAL 5RE S NIcHHHN
1 FB7EE U TXEEMIc L BEEBARY MPRAETS 2 &icdk b, X
DATRT I 7 DHEEBCEFROTBERET 2 & dlc. RERHOE
BREREERZEIEIEETT,

FETIEPE-RDH. BE-KEAEH & & BIC 2017 FORMERTICRIEN.
GRS EM. BAEN, FARM. FF VA - 7IXRE, BEW
I VILDERBRANY N ERELERT,

Ffe, RV REBREH & OXLRAEZHICHTY V7 OEHERAERE L
XAEDATHREDORIFZRD, HICIRENEEHFHLTVWEXT,



R 73 fe#i 2017 =8 WASEAMIERPT | 772 7 (Ol IRASEHITRR

AER 7 =T 1« AMEN

I&ERA (UA1¥3UY>Y) Xijing Men

2007 FEICHER. JURAl, Fxv - YvAY 3>y, FLKRYY VY
OHAE - hE - BEZWERETZI3ADT7—T1ANCELEZIZ
MRL—>ay - F—ATHND., 7OV ¥V PRI TIERZHIE
T2, AREVWSTFITZDEIHICHBHHERERE L. 3%
DOEHHOYBELGA TWD, HEOELRBRIC "ARIEEARTIE
BV, BRICARIIEARTH D1 (IR 21 tHiCEMEE, 2016 &),
"World of Xijings (EIZAIRAEMEE. ¥V V)b, 2015 F). JI)L—
TETRERAEMEIYF—L (2012F). AF47 - VT4 - VD
JL2010. U3Y - ETvF—L (2009 F) %% EICS,

[X>/X—]

JVREI  Ozawa Tsuyoshi

1965 FERFAEFh. BEEEF. EREREIC. VIVRAIE §-> Tk
ferA vy —F) (BEEXvZU—, BR. 2015 %), "EHZ
VF—EED DD B (EEHEAENME. 2009 F). VIGRA:
FRICEZ S Yes & No | ) (FREME. BR. 2004 F) e,
SEESMUETIL—7RIC, SWikeEhUITYF—L 2016, %
ZUD DL Doy hETEEEZ—ERIRAEMEE. &11.2014 ).
EABRRIR 2012 (K9) B E,

Frv - YvA 3> (BEBIME/ Chen Shaoxiong)

1962 FUEE (FE) £F 1. 2016 XL, FRERBICFzV -V v
#3 3 > Prepared; (Power Station of Art, £i.2016 F).F =
VeIvAYIY AV ERANY— - XTFTo T (TR
KRR, 2014 F) B E, EESMULITIL—TERIC "The Civil
Power) (RAEBRMEME. LR, 2015 F). "Making Histories)
(AYHPRYF 1 - F—b - AYATF1T72—K~, 2015%). TINK
ART: Past as Present in Contemporary China; (X AR % >
EfMifE. —2—3—7. 2013 4F) B &,

F LA7R>Y v ¥ Gimhongsok

1964 FY D I)LEEN TEE. EAMEREIC Good Labor Bad Art (Y
LA ESMTEE. V)L, 2013 £). TOrdinary Strangersy (7—h-
VoI yd— VI, 2011 F) BRE, mESMULIETIL—
B, 3/ KNYITYF—L 2014, "Your Bright Future; (O
YYEILAH T YT 1 EMTEE. 2009 £). Brave New Worlds)
(VA—HA—-F—h-EBYY— IXYH. 20075F). JzXF
7 -EIvF—L (2003 F. 2005 F) 7E,

EEEHIC (BA4E: 7AT7AR—ARERFEOHE) (2009)



R 73 fe#i 2017 =8 WASEAMIERPT | 772 7 (Ol IRASEHITRR

I ER9%4% Kusama Yayoi

1929 EMAEFN., HREE, 10 ROEBEL DKELBEEKEETE
F—TICBRERERD., KE. KAFTIL, HELBEEE ST

BHRIRE Z FI1E, REMIUIEMIZER (RREPBAILEMKA

%) CHARBZZALDOSE., BMOMATRIEEB ZMHBRT 2N
1957 FEICEXK, XYM - RAVFAVITDIY—XWREICL>
TEEBNBE=MRE U T ZEEE Eiffc, 1973 FITE
BUAEERICBL, BECEZ T TRANICHESSZTH>
TW3, JxxVY«7 - EIvF—L (1993 F) THARREE
UCTHAENOEE. B, 2011 F£lcTF—bh - YV ERYD

ICHREINZEBENRABEERE. RYERy Y5 —hEa—
Ow/S K, 7Y7, LXOETELEMEICKEL, HRE
WTRERFEBEEE oI,

BT. BXRORBEENELIMEMECHES LTS D, BHEN
BRBOBREZHEF TH D, HRTREFZENNH D100 A(TH
1Ly 5. 2016 ) ICRESI N D, XLBERE (2016 5F).

XfbTh%HE#E (2009 &), MR E (2006 F ). FHHE (2001 F).

EXH,

(FAM) 74 —T/N\—IRREMER
TEREE DAVKEDOSR B EIHEME (2017) BERES
© YAYOI KUSAMA

© YAYOI KUSAMA
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I EESA+BRAEMER =51 Horio Sadaharu + On-Site Art Squad KUKI

EESBIE. 19839 FEER4EFN. TE. 1966 FHSEEOR
BEMEESHZ ) — N U ERERBSICSM. 1998 FOEFR
BETHIU—I2ELTHERNLS, BESEREZDERERT
%, 1985 FEEMNS THichFZD &, #aAvE 7 MNERE

EZiBD D, MEEADFEICHIBL, ZOYR—NCHLDIER
BRMER TE5%) F. ECHF - KROBEARAEMER - BIFR
THERINZBPHOTRERGTIL—T, HBSEHFT. KEBX
Bk 2009, #ERNUIVF—L 2005 2 E THAD/IKN 74—

2% R, F7z. TA Feverish Era in Japanese Art; (BOZAR

CENTRE FOR FINE ARTS. 7 a2 v+Jl. 2016 ). "Gutai:
Splendid Playground; (Z'v o > /\1 LASEMiE. Za2—3A—7.
2013 F) DREICHIc> T WRREA—TZVITA RV NI
ANhEh, XNT7A—I VR zKETE. AFRFEEOBATOI Y
MZH TER) ODXAYN—HEDRAITIZIEDE L,

Photo: Aki Yanaka

2 R[SEATEE in STEEES]) (2003)  Photo : Geneviéve Haraguchi

o T
(BrebFEzoze (Lyy - &F)I—)), #EENIIVF—L (2005)
Photo : Geneviéve Haraguchi

(BrebErznz e (RH5MEA)) (FEMILEMEYE. 2007)
Photo : Geneviéve Haraguchi
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I S#F Imamura Hajime

1957 FRRE TN RLEFE. 1983 FRAENUSMAEREREMHARMET . HA
DEFEDHRICHBLDEEF—TJELRLI—FESABEREBLT. RE2EANAELE

RE—RFICHIBOHREEDLE D, WTNICHLFSBRWERME OEZMNARERIE.
HOT7—T s ARDSHZTRHZHBTWVWD, EFTONEERERIC TOiFEELTD

F/3-SHR) (BRETEMEE. 2013 F) . NEEM) (FAMILEMNE. KE. 2006 F).
FRTI—TRIC "§E 28 AIRPLEMXLEREL IR (REXLIEYE. 2016 F).
TBOOK ART 2013-14 Japan-Korea XD D& -#i & /-1 (de sign de>. KBk, 2014
F) RENDH %,

u
TShizubi Project 3 b7z3E& LTDF /0 SRR £BES (2013)
Photo: RIEE

MEFR R vol.5 SRR —bfiftE Lo+ /0~ 25EAS (2013)
Photo: SHHE

25 " TShizubi Project 3 073E& LTOF /0 SR, £BAS (2013)
= - 4 Photo: &IBE
(B3 ) (2015) Photo: SHIR
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I R/EL5A  Nakahara Kodai

1961 FEBAE TN, RABEE. 1986 FRAHMIUIEMAEREREMAZREET

1980 ERNSHABRBEORM P AT« FE2BE LRI SEIES N ERIE R

ROKBE L TEHLUMDSEVTMEZ Iz, 90 FRLUEE. LI - 7OvIP
TI52ETIN. 74 F 27 REOHBRZRAVT, EMEREULTCOBRBOHD A%
BWBEZS¢I2FERERER. EMAICKELREYE—Ya v aESTRI U, 95
FELRIFERFHLSERZEVCHEZR T, EMOBEBEOHICE EE5BVIE
EWEHEEMLTWS, BEICThhcERBERIC THREX BSER (AW

BI7EMTEE. 2013 ). THHRMEK Drawings 1986-2012 d—5 p Ald, TXH ?
(RFIMILEMEE. KB, 2012 F), ERVIL—TRICELUETYF—L (2016 F).
TALY Y3 VE2015-1'88 (RF¥F a2 X2 k) EWSHYF, (LEHBREAEMNE.
2015 %) & &,

Photo : f&K—3%k

{(ConS:KConWS_6p) 1~ RXFL—> 3> (&45) (2014) (BYMT>7 (REE)) 1R FL—ya>v (&5) (2011)
TVIRE, hY T 7R (6 =) photo: FIEEX  Courtesy of the artist
Photo: F1)I13ZZ Courtesy: #R3E1iTEE
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I =IEDDE Mishima Ritsue

1962 ERMAEF N, 1996 FL D AS—/EDHSATIEICBWAS., BEAEOD
AZRL—YaviciDEREEHLT, TEDGHEMEZIBOBHBRKED
MENSEFNECERLBATAIF. XZ2EIT L THLEBBENZH > TWS,
EREERLIFICEEEST, ERICHATIAEREBLL A Y AIL—Yavicko
T TRICRZTL%HD) 2REALKBEEZHK I TVWEIDEHZIBDIEHTH %,

FRERIC. "RokE/ RDODRE, (RANVR - T7rYy - "=V Y EMiE.
AZVE 2010 F), "HBIRELSD) (BEEFVZYU— BR. 2011 F). MIn
Grimaniy 5507 XV« 7 - ETVF—LBEERE (BZ/Zv VA -V
N—ZXEMEE. Tz XY 1P, 2013 F) (Fh,

{CRISTALLO) (2017) Photo: Francesco Barasciutti

MIn Grimani. Ritsue Mishima Glass Works

EE5ETTRY 47 - ELYF— L EREMEEERE (2013)
BTy VA - JUNY—EfMEEERER

Photo: Andrea Martiradonna

{MEDUSA) (2016) Photo: Francesco Barasciutti
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I PaZEHDb  Yanagi Miwa

HWAREEN., REEE. 1991 ERLHILKERERREMFZE
BMET . 1990 FREF LD EEMERERK, THERBIKCT T
XY4F - ETIVF—L (HEE. 2009 F). JIL—TETIE
PARASOPHIA: REEEFEEME 2015, Y R=Z— - EITvF—L
(2002 ) I B0, 2011 N S ARHITTREEB ZFIA L. 1924
B (2011 &) .T¥0 - 77— ERO—XRHDOT— 71 (2013
F) ZEHUL. 2015 FicdbK 5 i Z KB, 2014 FICRT—Y
ML—5—%2&8ETEAELIINIYRNIIVF—L 2014 THR,.
2016 FICHINER THIROE (RE: FLER)) ZLEEL,
REER EMAKFEHIR. 2015 FEICIESULT TR 7 V7 L7 fE
DB,

FR#HDE) (2016) Photo : RIEE

EREbic THHDE) (2016) Photo - Kenryou GU




773 2017w IRASEHTERFT | 77 77 [EIER BRCEMR

AAER D 7 —T 4 AMEN

I REE7E  Ito Zon

1971 FRREFN., REEFE, 1996 FRE|M I =M ARZEMPEEZE, fE
DERZEIFZLHELT, PZA—Y 3y, #¥iLis. NSRIEREZHIE, &
FOERERIC "Z=D0@ERE | FERT x SNIR x BHNA) (EZEBRENE,
KB, 2006 ). "EALLDIETy (7% YT LEME. BR. 2008 F), 7
JL—7EIC "Now Japan Exhibition with 37 contemporary Japanese artists,
(Kunsthal KAdE, # 5> % 20183%F). "734~%U— - T1—ILRI {CED
WRE — £20 (35) EONE) (FBRINNEBIHEREMEEZEILAE. 2010 &), TLouisa
Bufardeci & Zon Itoy (¥ RZ—IRMAEIMEE. 2009 F) B ELH., 2001 Fr<
Y ZDOEEEMEFIRE,

iz =Ty 3]
Photo: Kazuhiro Fujita ©Nikkei Kairo

o
4 e
| EL
i
(HRNGHOED BHENRR) (2016) (BoriE#E2DIETLRRL) (2016)
Photo: /1)I[iE5%2  Courtesy: Taka Ishii Gallery Photo: /1)I[iE5%2  Courtesy: Taka Ishii Gallery

B

R 'HZLERBED, BRAS (2016) ¥7 - 1 ¥1F¥+ 35— Photo: &f&f8A Courtesy: Taka Ishii Gallery
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I EXZF Miyanaga Aiko

1974 ERMHEF N, 1999 ERASEHEMALEMPIEMBIAZ I — R 2
%1%, 2008 ERAEMAFEKEREMARRCHEMREERELRERET,
2007 EXLFHEEMFBATEHEICLD I I VNS ICHE, 775U
B, BEOBABVYEREFE STcA VAL —Yarvike, SEDREZBV
THERELTZERTIEEED S, 2013 F THEF—hF7T7—R, 9IRY
SVTURE, EREEBERIC THEZ— N7 7— K 2013; (BankART Studio
NYK. #Z)11.2013 £). Thouses (EYXT7—bFv S U—ER.2013F). T
KEBF  BHhZS5—FHRE—; (BIZEEEME. KR, 2012F), "8BDIEFL
EFD—EKRE—) (TYNYTP—FrFrIU— BR. 2011 F). "HWErUITY
+—L1 (BA=EMX{tt>Y5—.2010 F).E%E (A=W 5 —.2008 &)
BE, 2013 FERMM=MAAEZTE,

{

Photo: MATSUKAGE
© MIYANAGA Aiko
Courtesy Mizuma Art Gallery

(suitcase -key-) (2013) Photo: REEFE=
© MIYANAGA Aiko Courtesy Mizuma Art Gallery

(ehz5 —EEMH—) (2012) Photo: EXKE
{Quartet -clock-) (2011) Photo: Z&&E © MIYANAGA Aiko © MIYANAGA Aiko Courtesy Mizuma Art Gallery
Courtesy Mizuma Art Gallery
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| 7E@{&% Hanaoka Nobuhiro

1980 FELBA £, RAFEE. 2006 FICTIBERNP K Z MR
BELRIHREET, REAYPIY VAR, KERE., BOOMDOYEFTVE
MAICLDAMREDAREZ R < VT LIBEAB DY R & T FlcR
BEREEBRULLSETEIRIT A Vv IV RKRBERFHET 5, HEDERY
JL—ZRIC Tstill moving @ KCUA, (REMIZEMAZEF v U —@ KCUA,
2015 ), "A—EF7 EME zichnd, (MBHEMEYE. B4,
2013 ) R EMNH B, VOCA2016 /I Xx—h7—FT A, " 12[EH
AXBERZMER) FAE (2009 F). 2006 JEANS FACTORY ART
AWARD, EFE,

|

(R (K#E. frn. BEER. X55)) (2016)

(B (BRER. F. K AULA. R #:5)) (2016) &/ BFAE
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I AFSMI5E  Hisakado Tsuyoshi

1981 ERFAEF N, EE. 2007 EREFH I ZMARFEKRER £
MAEREANERET., KLBRBEKRPELEZFRNL. BPX.
YEEZERAWTEROEBEPYRELBESIEIEIBNEE %l

HI %, BFEDOELBERERIC. fE "MoCA Pavilion Special
Project Tsuyoshi Hisakados (EBHAEMEE. 2016 F). H W
E5hUIYF—L 2016 1H %, 2002 F KD F7—FT 1 ANTI)L—
7 SHINCHIKA @ ¥ oy RBH & L TEE), 2016 FICIFHAE
ETEEShfcFzlT7avFa MBEICHRNZEBEOM) OE
ABEMEBTEBYUITZIRETROBELIT WD, EREEICTH
E7—K77—K2015; 774 FYRAN/A—-FT1 TV RE,
VOCA B (2016 ). Fpl 28 FERMMHAE, T 28 FE
XALFT TR7 Y 7 XA MfE. TR 27 FERBH =M LR
BME.

{PAUSE) (2016) Photo : {8tk

{PAUSE) (2016) Photo : 1&t#kk (FUzz) (2015)
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1 2 Z#Wf1F Tanizawa Sawako

1982 EARAEE N, REEE. 2007 FREHIULEMAFEKRER
EMARIMET . RRTRBPLIENLBBEEREZSRU. U0 K.
BREDFERCEI>T. BEABRAYRIL—ya vy P/hSRAE
BREZFET 2, BALWESTEZNLERBZLWLWREDA T
Vrld, BABRBEZBRESE S I TCHIEZERERICSE

A, ERERIC TV /N\X TV (BEShAYIF7R7O0V T
I b, RIRFFIZFPZEREE, 20124F), ERTIL-—TEIC 5
WMAYFYIRSU—F—Kh7=Za7)lvol5 RAT3EE/RZ
BUWEE, (BRI 2016 ). "TE— 2 5hnEh, S
(FHEE. T48. 2016 ). MLIrE, (FEFHREILEME. 2015
F), "REZI—Y - 77—k =iiEE5 2014 B ENH 5,

Photo : BERIE

(BYE%x) (2016) Photo : fMIFEF

o
4

(&) (2014) Photo : BEHIE (IF5) (2016) Photo : REE=
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I EXAL hyslom

TEE, EBXR. SEENISRET—T A AN IL—T, 2009 ELDEHZEIELC&H B,
ERHOREBETHRIZAPE/ EOBBHRRYPENBREZREORRICES., BFEHAVWTE
Wz ABRICHZ O DEY T74—ILRTLA) Z2& M TERURERLCEER, /N7 4 —
NVRERELTHEDT, FLZORBERIAERLES. RENEERIE TV,
2015 ENSEFREEHIC E - EXOLEE) EULTHABL —ABRICASR, L—X
BICETZ2T—0 a3y TPERBEDBRIB>TWVWS, CNETSMUIEELREBERIC
Z7yty7YUyy-F+IV2016) (IH- ZHEREE. 2016 F). "YU ¥, (4
F7—hELYIEYH— 2016 F). "EBY—<HIZE>2KZ, (HX=2—-0%T7 ¥ 3
y-7OVzU b RBEMEYY—. 2014 F) &,

(=2Y < B2 1E > %3K3) (2014) Photo: Kim Song Gi  Courtesy of artist

Photo: A¥EFZ




I 2 K+A4% Nakamura Yuta + Tanimoto Ken

2014 ENSWBPONRIZY &L TOESZHIBA, @EAllC)E
BEITIANN (1973 EMPEEN. HEEFE, 1998 FRE™
YEMAKRZREREMARREEEBR/ET) cHPHHBAK (1983
EREFREEFN. THEFE, 2011 ERABERLEMAZRREL
BEEERET) M KRREIZZELH"HhRr"eesxmps570
vz i\%ﬁ% BEOBERIC. HHRICKREITZIEREORIS
DERERRAPZIIERSINZICILICEBL, V=Y XLDEA
TERULETYAIILERTT EY = X L) (Gallery PARC. R#R.
2014 ), #AIERTSICEDDLBZER - Xz EH. INEE
“YIRASTF—2, RIS Tseason2 (T 5 SHBAEBE),
(Gallery PARC. =#8. 2015 4). Tda)lIcEbALEs (kA
JNERIR 1959 F) IcEBHhh . RZ—& &b lcA)IEERSE.
BhiICHESANLICTEEFRAT Tz "season3 (AJIGEFKREE),
(Gallery PARC. T#F. 2016 &) 1'% %,

(F1)LbeRaZ &Y —Y X L)Y (2014) Photo : K BE

(FA)LbeRaAZEY—Y XL season 2 | 5 SHEAERE) (2015)
Photo : & BE

(FAERITEY—

Y XIs season 3 | BIEHEREE) (2016)
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I ¥LX—Y¥ Kimsooja

1957 EREE (F7) 4£Fh. Za—3—2. XY, VIIILERAIC
FBEBETS. BPX. TOXMRBEORMZAVWGA S, XT74—Y
VAPRR, BE, A VAL =Y aVESRBAT 47T, BARK
XAENEHICERDEVWEET IHEZREL WD, TNETHE
EYXEDGHRNARLEEET —TICLTEN, BER. CDitE
BeWSaAvEeEIhEEbsE, FAlcEDOFEE. R, ZUTI DR
RICEAULTWRAERBEICRMERITH TS, F5EA1 AT Y
T=lLl-EITVvF—L (1997 F) ZRYIDICT XY 17 - ETY
+—L (1999 ~ 2007 ). #ENY TV F+—L 2005, £lLETY
F+—L (2002 ., 2014 F) @ EBBRICEERASNT 5EM, &
FOMEE & LT "MMCA Hyundai Motors Series 2016: KIMSOOJA
- Archive of Mind) (EIZIRAREMEE. V7). 2016 ). To
Breathe; ((RYERv—-£Y%5— - XX, 7TV, 2016 F) &

L2, Photo : Bryan Thatcher, Courtesy of More Art and Kimsooja Studio

' I\

{Deductive Object) (2016 &) Photo: Aaron Wax Courtesy of MMCA and Hyundai Motor Co. and Kimsooja Studio

P .'._‘:'_‘ T i T .ﬁ'l-'-
{Thread Routes — Chapter I) (2010) Courtesy of Kimsooja Studio

{Archive of Mind) (2016)
Courtesy of MMCA and Hyundai Motor Co. and Kimsooja Studio
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Il ¥z -Y3>77 Choileonghwa

1961 EV IIIAEN RAEF RR7—T A ARNTHDBMNS. 7 —
N FaLoyarvvParTIUZTFFAYVEFNT. SHEBDHT
ERICERYT %, FRPALDOEFTRERAEDRICHZDAA—Y
VPEMZRAWENS, REEBLH BRI ZIIONESZ. 1—FF
ATEHOIBRREEERZHIET 2. BRAOHZ S OEBREIC
HELTHNH, UTy - EITvF+—L (2003F) Ofcshichlfes
NETEHBHRBKRTREIERS . IOV YRILERZRE, Z0
ERIFZDARICHEUENDIRENBEDNEZ W, EEFICSMU
feEREMRIC, R/ - ETVF—L (2017 F). SWfcE b~
UTyvF—L (2016 F) N'%H 3,

e |
¥ |

1 %
CEEE |

EREREERRE

|

{Gather Together) (2017)

(Sea lives) (2016)
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IA:-1>77> Ohlinhwan

1965 £V T I)LEFE N, EF, HENBEBEOCXIENREENOELHL S, FEDZER & BB OXIRZFA L £ ERI THRM R ERSIE
PEMBETOY Y hEEM, Flc. BSORBRETICLADNS. RXRFUMKOFICHZAAOTATYT T EBTZTIN—T
EDOBREY, ZIMSERINAEXXMEI—RZBRL. BEITZ2EVWSTOCLRZERUVIERFMEICIRDED, BFOERERIC
TLooking out for blind spotsy (Space willing N dealing. Gallery factory. ¥V 7 JL. 2014 %), 7 JL—7EIC "A Room of His Own:
Masculinities in Korea and the Middle East; (V> ¥Y a2 7—hEY5— VI, 2014 F). HWERNUIVF—L 20104 &, £,
REBMEMEY Y — x RBPAAUEMRKET T« AN A - LIYFYRTAYZ L2011 ESMURBTHEHEZIT>zo Korea
Artist Prize 2015 % &,

- % ]
vy 1 ]
e L i
W' e —e
L E
3 [
- . . - .
" 3 H
E ™, " ' . L
3 [
S s 3 i -y
. ‘\"'-..,.‘ » - | i A : B .
- -.
. A \ - o
""‘
|
i S

{Where a Man Meets Man in Nagoya) (2010)

" b
¥y
e P e
Py i 1 -*'-‘:_':I‘.|l

{Name"Project: t:ooking for You in"Seout) 7 7= 2588k (2009)

{Where a Man Meets Man in Nagoya) (2010)
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I/\L-*3>7 HamKyungah

1966 EY LA FE N, RAEE. 1989 FICV IILKFEZEEBLERL, 1992 £l
YN AVATATa—b 1995 FIC RV =)L AT - EV2TFI - T—VY%EZ
nNZhET. 7—hN—EILEE2016 DTV HYU V57 —EAICBRI NIcRERHOE
BTHBIRNBER (FARERDHZ /5 20HHDIHDYv>FUT (2014 ~
2016 F)) 1. —RIB2LBEEDLSIKEVLWERTH DN, MELFTEODS & Tl
HEOBAICL > TESNTZHEDTH D, ELWVERDOZL BHIEERICEET S &
2<HOREMNIEHSPND, ERNATHEANICERESZTHR>TED., HFED
FREEB=IC. Ak >+ —L (2016 ). "Séoul vite, vite!y (Lille 3000, YJ—
. 75V, 2015 6F), #ENYIVF—L 2001 2 %#, Korea Artists Prize
2016 771+ YU R ko

Photo: Keith Park ¥

{What you see is the unseen/ Chandeliers for Five Cities BC 02-0(L), 02-02(R)) (2014-2015)
Collection: Leeum, Samsung Museum of Art(L)  Photo: Keith Park

{UnCamouflage Series 01,02, 03, 04, 05) (2016) Courtesy of the artist {Soccer Painting by the Soccer Ball Bouncing Over Crocodile River) (2016)
Photo: Caska Courtesy of the artist Photo: Caska (down)
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ISV JAX54 X mixrice

Fa-Y7o> (ChoJieun, 1975 FEFh, VYV IILERE) &V -
F3JLE (Yang Chulmo. 1977 FE£FN. VY IILER) ITL BT —
RIZwvh, "™fF KL T3ETRISNZKADREI® 70O
TR BE. TRZHEKRL. BEPBRE. YYHERLBAT 1
FERAWTHEZITS, APEIEYNIEE T TREDS
K. AEABEHBHELZFOIAI 22T EDOHBBTRATLS
MEZ 7Ty NRERTHAMEL, BEICTbhic7OY o~
ICBEHBEZZHENRE & U "Mixrice Summer Workshop-
Video Class; (Buchon Migrant Workers House. 7F 3 >,
2002 ). EREESRIC. "Made in Seouly (XY v IMmIBER
F—htyvH— TV, 2016 F), YvIIIv - EIVF—
L2015, 737 - KXY Tawy - NUTYF—L (2012 4%).
KME TV F—L (2006 F) % &, Korea Artist Prize 2016 ¥ &, Ty

{Plants that Evolve (in some way or other)) (2013)

EREDHIT (21st Century Light of the Factory) (2016)
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lea>¥3> HyonGyon

1979 FY VIILEFN. Z2—3— 7V &EE. Mokwon XZ (8BE) THEFEEZZALE.
REMANFZEE U TEKH, 2011 FR|MIUIEMARZRERELREET . 2014 F
CRNS =2 —F—7ICNRZB L TURE, BANBEESZHRIT TWS, KE%Z
FAMCA YR L= a3 PR, K74 —IVAZFNF, Yv—TZXLHh5
ERZETHEINZINRMEZRLC I EIREREE. BEHICIRILF—DBEECE
SBRABIEFHD, BEDEREESRIC "Art for Art's Sakey (H—RF—EMTEE.
YT AT, 2016 ). TEmotional Drought; (Shin Gallery, =2 —3—7,
2016 %). THyon Gyon and the Factory; (Chashama. —=a2—3—7. 2015 ).
"TPhantom of Asiay (UY 73 Y Y RIAT7 I T7EME, 2012 4F) &L,

2012 FERBH =M LSRN E. 2013 FERBH=MHAERE,

(FAlFIEN TUL ) (2015) Courtesy of Shin Gallery

()L 7/R—KkL—K) (2016) Courtesy of Shin Gallery
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VY74« JAFv> (EE#) Cai Guo-Qiang

1957 EHEGREERMHEEEFN., Z2—I— U HEFE, 1985 FX TLBEREIZR
TRAREHE. 1986 FERNS 1995 FE THRITHE., WERRAETER, EHRTE
BIC.JxY47 - ETYF—L (1999 F) EESMFE. t OV Y E (2007 F).
BMERTESHALE (2012 F). ERXAESE (2016 F), HFEHEP
HEEBEREDSERZB THEZITVKELTERZAWERGESI YR L —
23V THIENS,2008 FDILRERA Y VEY Y TIEHERER -FHEWROTFTA LI Y—
D, BER - AeRCTEROERTERBEES L, REIKIEZ2—3 - T
ElIEEE "I Want to Believes (v > /\«1 LEMEE) =K. 2011 FOEAA
KEKBICIE TWhEAAM IOV Y b 25 LS, AEWZEDTo>TW
%, EEDERMBEIC "My Stories of Painting) (R X7 7> 75 VEME. v —
AMVUER AZVF, 2016 F). TEER) (BEXEME. 2015 F). TR,
(BBEYREMEYE. 2014 F). "BRY-Jr>F, (FZYVUF. v/)Xo0O,
UAFY v R OKE.2013F)%%E, 2015 F 6 A 15 HICIERHFOAXEIOY Photo: Javier Molina
IRNTZAAA-ZF— 12BN E. 2016 FL D Netflix CTRF a2 X% ) —TSky Courtesy of Museo Nacional del Prado
Ladder: The Art of Cai Guo-Qiang: ZE{5.

{Footprints of History: Fireworks Project for the Opening Ceremony of the 2008 Beijing Olympic
Games) (2008) Commissioned by The International Olympic Committee and The Beijing
Organizing Committee for the Games of the XXIX Olympiad [Ephemeral]

Photo: Hiro lhara, Courtesy of Cai Studio

{Sky Ladder) (2015)
Photo: Wen-You Cai, Courtesy of Cai Studio

{Head On) (2006) Commissioned by Deutsche Bank AG {Borrowing Your Enemy’s Arrows) (1998)

Deutsche Bank Collection The Museum of Modern Art, New York, Gift of Patricia Phelps de Cisneros in honor Installation
Installation view at Yokohama Museum of Art, 2015. view at P.S.1. Contemporary Art Center, New York, 1998.

Photo: Kamiyama Yosuke Photo: Hiro lhara, Courtesy of Cai Studio
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Iv>-7—K> (Bf&%) Yang Fudong
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{My Fantasy) (2012)
{200g Gold, 62g Protein) (2012)




773 2017w IRASEHTERFT | 77 77 [EIER BRCEMR

AAER D 7 —T 4 AMEN

15+ 74 (F9#5) Tao Hui

1987 £EBE (FE) £Fh. EREFE. 2010 FOUIEMFERET. UNTE
ENB oI ABHTEBRNOREFEEERT Y ELTEBIF. V' 714y 7—
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Photo: Zhou Siwei

{Materials NO.4) (2015) Courtesy AIKE-DELLARCO

{The Dusk Of Teheran) (2014)
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